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1. Cough out cough out 


2. Riverbank 

3 . Sonata No. 1 for Trombone and Piano 


4. Sonata 

I Sonata Allegro 

II Scherzo 

III Fughetta 

5. The Flicker 


6. Musette for Clarinet and Piano 


7. Let there be Light 


8. On a Snowing Evening 

for Mixed Chorus (satb) and Piano 


Kolby Zinger-Harris 

Evan Lamberton — Cello 
Livia Coburn - Cello 
Chris Chan - Cello 
Benjamin Louwersheimer - Cello 
Tyler Yersluis — Conductor 

Shreya Jha 

Shreya Jha — Piano 

Julia Li 

Randy Chang - Piano 

Aaron Tenn-Miller — Trombone 

Kevin Mulligan 

Vivian Chen — Piano 


Tom MacCammon 

Alex Hetherington - Mezzo-Soprano 
Shreya Ja - Violin 
Evan Lamberton - Cello 
Jennifer Lo — Piano 

Benjamin Gabbay 
Katelyn Katie - Clarinet 
Benjamin Gabbay — Piano 

Michael Maevskiy 

Jacob Valcheff- Percussion 
Keshav Sharma-Jaitly - Percussion 
Brayden Friesen - Trombone 
Tsukimi Sakamoto-David - Trombone 
Korin Thomas-Smith - Baritone 
Michael Maevskiy — Conductor 

Han Na Kim 

Toronto Voice Lab 
Victor Cheng - Conductor 


- INTERMISSION - 



9. Hanging On By a Thread 

(Based on a Painting by Claudia Rynkowski) 

Alex Sandoval 

Tyler Versluis - Organ 

Julia Mirzoev - First Violin 

Jamie Godber - Second Violin 
Madeleine Smith - Cello 

Clara Nguyentran - Viola 

Chiara Culmone - Double Bass 
Andrew Gordon Bell - Percussion 1 
Keshav Sharma Jaitly - Percussion 2 
Lian McMillan - Percussion 3 

10. Rapids of Kitselas Canyon 

Shaun Bellamy 

Rachel Zhang — Piano 

11. Miniature Movements for Flute and Piano 

I. Andante 

II. Moderato 

III. Molto Allegro 

Houinan Astaneha 

George Harris - Flute 

Myriam Blardone - Piano 

12. ‘percussion music’ 

Kevin Unruh 

Andrew Bell - Percussion 

Keshav Sharma-Jaitly — Percussion 

1 3 . Wanderers Nachtlied 

Kai Leung 

Anika France - Voice 

Lara Dodds-Eden — Piano 

14.Sicut lilium inter spinas 

Adam Filaber 

Erika Wood - Soprano 

Eliza Jane Cassey - Alto 

Kai Leung - Tenor 

Adam Filaber — Bass 

15. Shock-breakout 

Liam Ritz 

Noah Verheyen - Flute 

Danielle Greene - Violin 

Livia Coburn - Cello 

Michael Murphy - Percussion 
Kristian Podlacha - Piano 

Liam Ritz - Conductor 



Biography & Program Notes 


Cough out cough out - Kolby Zinger-Harris 

Cough out cough out is an exploration of soundscape and cello technique. Loosely influenced by the electronic 
works of French composer Eliane Radigue, the piece uses sustaining tones as the primary compositional 
element. The title “cough out’’ is a quote from Gertrude Stein’s poem, A Little Called Pauline: 

A little called anything shows shudders. 

Come and say what prints all day. A whole few watermelon. There is no pope. 

No cut in pennies and little dressing and choose wide soles and little spats really little spices. 

A little lace makes boils. This is not true. 

Gracious of gracious and a stamp a blue green white bow a blue green lean, lean on the top. 

If it is absurd then it is leadish and nearly set in where there is a tight head. 

A peaceful life to arise her, noon and moon and moon. A letter a cold sleeve a blanket a shaving house and neatly the best and regular 
window. 

Nearer in fairy sea, nearer and farther, show white has lime in sight, show a stitch of ten. Count, count more so that thicker and thicker 
is leaning. 

I hope she has her cow. Bidding a wedding, widening received treading, little leading mention nothing. 

Cough out cough out in the leather and really feather it is not for. 

Please could, please could, jam it not plus more sit in when. 

Kolby Zinger-Harris is a composer in their fourth year of undergraduate studies at the University of Toronto. 
Currently, they study with Gary Kulesha and has previously studied with James Rolfe and Norbert Palej. Last 
year, Kolby co-composed the U of T Opera Division’s new opera, Prima Zombie, which premiered in February 
2017. More recently, their song cycle, Precarious, based on the work of Toronto poet Aparna Halpe, was 
premiered as part of the Music Gallery’s Emergents series in collaboration with the Sounds of Silence Initiative. 


Riverbank — Shreya Jha 

Riverbank is a movement of a larger piano work based on water and inspired by early 20th century symbolist 
and impressionist music. The first movement is titled Monsoon, the second Oceans, the third Marine, and this 
movement is entitled Riverbank. Each movement is largely based on one very short motive. This movement is 
based on the five-note rising motive that opens the piece. 

In this piece, I aimed to use both innovative rhythmic writing and harmony to portray a river’s journey down a 
section of a riverbank. Rivers are never perfectly linear in nature - they twist and turn in an almost unpredictable 
path. The flow of a river is not the same in any two places; neither is the shape of the river, the amount of water, 
or any other characteristic. 

Shreya Jha is a nineteen-year-old composer in her second year of studies in music composition at the University 
of Toronto’s Faculty of Music and neuroscience in the Faculty of Arts and Sciences. She studies with Roger 
Bergs. 

Shreya has been composing independently since the age of five and won first place with platinum distinction for 
her piano and string orchestra compositions at the Kiwanis Music Festival of Greater Toronto in 2016. The 
Scarborough Philharmonic Orchestra has twice commissioned Shreya in both their 2015-2016 and 2016-2017 
seasons. In March 2017, the Gryphon Trio premiered her piece at their Trinity College coffeehouse. She is also 
an active composer in University of Toronto Theatre and Ryerson University’s film program. Shreya is the 
recipient of both the University of Toronto’s Glenn Gould Scholarship, the Gwendolyn M Grant Scholarship, 
and the University of Toronto Scholarship. 





Sonata No. 1 for Trombone and Piano — Julia Li 


The first movement of a three-movement sonata for trombone and piano, this piece illustrates the struggles and 
difficulties of an individual. The piece opens with uneasiness and discomfort in their life, eventually transitioning 
to agitation as more challenges are hurled at them. There is a brief reprieve, but the uneasiness and agitation 
return again, before the individual succumbs to exhaustion and sleep. 

Julia Li is a fourth-year music education student with a minor in composition. She is doing some soul-searching 
as she tries to find her own musical voice. She is currently studying under Roger Bergs. 


Sonata — Kevin Mulligan 

This sonata for solo piano is in three movements, beginning with a standard sonata-allegro form. The tranquil 
main theme evolves through springing transition material into an augmented second theme; this material 
manifests in playful ways in the recapitulation, merging ideas together to culminate the movement. The second 
movement is an often violent scherzo, with strong rhythmic motives that reappear in its quasi arch-form. The 
only respite is in the languid and dreamy "trio" section in the middle. A fugue-like movement follows with a 
lyrical and melancholic theme flowing throughout. A small coda brings the sonata to a calming close. 

Kevin Mulligan was born in Kamloops, British Columbia, where he grew up a classical pianist, vocalist, and 
composer. He began composing early on at the piano, influenced by Romantic and Impressionistic composers, 
with the goal of eliciting emotion and taking the performer and listener on a journey. He has since composed 
at length for the voice and for choirs as well as a variety of other instrumental ensembles and chamber groups. 
Kevin is in his fourth year of the Bachelor of Music in Composition at the University of Toronto under the 
tutelage of Alexander Rapoport, studying voice under Peter Barnes. 


The Flicker — Tom MacCammon 

The Flicker is a piece for mezzo-soprano and piano trio and is in a single movement. In has four 
distinct sections, and a few transitionary sections throughout. The “Flicker” refers to an 
immaterial symbol or object in the distance, and the connotations that it evokes. It could be a 
light, a sign, a response; or a message. 

In writing this piece, I attempted to try something “new” within the form of the piano trio—by 
adding another colour and texture; a mezzo-soprano voice. In the course of the piece, the 
baritone acts as a narrator or guide through the material or immaterial landscape that the 
“Flicker” inhabits. 

Text (by Tom MacCammon): 

I wait for the call in the distance 

While the flicker sustains Its rhythmic ambiguity 

The light motions longer than a sense of eternity 

While it sitigs closer upon Its moonlit, motionless floor 

Sensing what a mistake has been made in our notions of reality 

Horizons speak volumes upon memory, evoking that lost sense of nostalgia, simply left behind 
Anthologize that resentment into a tale of twilight-strewn nights; misty-eyed tomorrows and 
everlasting beginnings 

Naked we hide in plain sight, trapped by notions of forgiveness; never spoken, only felt 

Tom MacCammon is a composer in the third year of the undergraduate composition program 
and is currently a student of James Rolfe. He has also had the honour of working and studying 
under composers Nicole Lizee, Robin de Raaff, Alexander Rapoport, Robert Aitken, Roger 
Reynolds, and Dinuk Wijeratne. Tom’s compositional influences lie in literature, poetry, cinema, 
and sound, and he is interested in exploring the intersections between many musical and 
non-musical disciplines within composition. 



Tom lias recently had works performed by a String Orchestra made of talented UofT musicians 
(Toronto, Ontario), the resident ensemble at the LAMP Composition Academy (Lunenburg, 

Nova Scotia), consisting of TORQ Percussion, Iris String Quartet, and flautist Robert Aitken, and 
by the Cecilia Quartet (in-residence at U of T). He has also had works performed by the New 
Orford String Quarter and Continuum Contemporary Music. 


Musette for clarinet and piano - Benjamin Gabbay 

Musette is based on an early piano composition of mine and inspired by the bal-musette French popular music 
style of the early 20th century. Combining a languid “chanson” and a quick valse, it seeks to evoke a belle- 
epoque pastorality with its melodic simplicity. 

Benjamin Gabbay is a second-year student at the University ofToronto in the Bachelor ofMusic in Composition 
Program, currently studying composition under Dr. Roger Bergs and piano under Dr. Asher Ian Armstrong. 
In 2017, through U of T, he was awarded the Susan Cale Award and the Robert and John Elliot McBroom 
Scholarship. From 2013 to 2017, he sang tenor in the Bach Chamber Youth Choir under Linda Beaupre, and 
currently sings in U of T’s MacMillan Singers under Dr. Hilary Apfelstadt. Additionally, he leads the music at 
an evening worship service at Jubilee United Church. 


Let there be Light — Michael Maevskiy 

Let there be light explores the ideas of creation - not in the religious sense, but rather 
ontological. The piece takes the famous phrase of creation from the Bible -"Let there be light"- 
tears it apart into chaos, and pieces it together, as though out of nothing, throughout the course of 
the piece. All the instruments contribute to the clashing of matter, so to say, before the 
moment of creation. 

Michael Maevskiy, born in St. Petersburg, Russia, immigrated to Canada when he was 5. He began studying 
piano at the age of 7, and since developed an interest in composition. Michael is currently in his third year of 
his undergraduate studies at the University ofToronto, studying composition with Abigail Richardson. 


On a Snowing Evening — Han Na Kim 

The piece, On a Snowy Evening for Mixed chorus(SATB) and Piano (2017) was commissioned by my colleague, 
Victor Cheng, who leads his own choir ensemble, called the Toronto Voice Lab. I was asked to write a choir 
piece that corresponds to his small-sized choir ensemble, which consists of undergraduate students in the music 
major at the University ofToronto. We have planned for this piece to be performed in the student composers 
concert at the University ofToronto in February 2018. 

In terms of the compositional strategies, I have long wanted to write a choir piece with this poem because it has 
been not only one of the most motivational poems for me, but also because I saw the poetic potential to develop 
the repeated patterns of vowel sounds (rhyme) on the end of each verse that allows me to readily imagine about 
how this poem can be phrased into music, e.g., know, though and snow in the first paragraph, and queer, near 
and year in the second paragraph. The texts of the piece describe a quiet patience and untiring hope in life. I 
decided to repeat the piano ostinato as many times as possible, so that the audiences can picture constant 
struggles in every step in life. 

Composer Hanna Kim (b. 1984) encompasses a wide range of traditional, neo-romantic, minimalistic, and 
improvisational styles for her compositional work. She is the recipient of several awards, including the 2013 
Joseph Dorfman Competition Composition Award (Germany). Ms. Kim has also won numerous score calls, and 
been asked to compose new works for concert performances at venue including local festivals, and at 
composition workshops and competitions. A native of South Korea, she received a Bachelor of Music 



Composition from Kyungwon University, South Korea (2006), a Master of Music in Composition from the 
Manhattan School of Music in New York (2010), and an Artist Diploma from the University of Hartford, Hartt 
School of Music in 2015. Ms Kim is currently working toward her doctoral degree (DMA) at the University of 
Toronto. 


Hanging On By a Thread (Based on a Painting by Claudia Rynkowski) — Alex Sandoval 

This piece is an interpretation of Claudia Rynkowska’s painting entitled: Hanging On By a Thread. This 
interpretation demonstrates the two hands that hold on to the thread as a hopeful but teetering element of an 
artist’s comfortable compositional past which influences them, with the havoc below representing the 
uncomfortable surrounding artists’ crave of experimentation and innovation, both of which are represented in 
two themes. The piece takes the idea of the continuous thread and does not let the artist fall, nor does it let it 
hang any longer but harmoniously mixes the elements of creative past and innovative future, therefore 
displaying that which makes all artists so original. 

Known for composing fun, jazzy, and upbeat pieces, scores, and arrangements, Alex Sandoval is a student 
composer at the University of Toronto’s Faculty of Music studying with Abigail Richardson-Schulte and has 
had numerous performances of his pieces. His creative use of different ensembles has gained him recognition, 
and he was awarded the Richard Thorman Scholarship in 2016. He began composing at a young age on the 
piano. From there he began scoring student films in high school. This then led him to writing the score for the 
Humber College documentary Different Ability in 2015. Alex continues to write scores for film students. He 
furthermore participated in collaborative projects with poets to lead him to being commissioned for the Music 
Gallery’s Sounds of Silence Initiative: “Emergence I.” 


Rapids of Kitselas Canyon — Shaun Bellamy 

Rapids of Kitselas Canyon illustrates one of the most feared sections of British Columbia's Skeena River. A 
bottleneck of rapids surrounded by sandbars and rocks, its chaotic nature overwhelmed several steamboats that 
attempted to travel upstream to the community of Terrace during the early twentieth century. This pocket of 
danger is surrounded by the majesty of the Skeena, one of the most beautiful rivers in the world and a natural 
treasure of Western Canada. 

Shaun Bellamy is a concert and film composer currently enrolled in the M.Mus composition program at U of T. 
Graduating from the University of Lethbridge in 2014 with his Bachelor of Music; he is an avid writer of 
instrumental music and often combines acoustic instruments with electronic sounds. Regardless of the ensemble 
his creative output features primarily programmatic music, works based on a new or preexisting narrative. In 
addition, Shaun created “The Space for Musical Composition” (funded by the Ron and Joyce Sakamoto Award 
for Digital Audio Arts), a room that creates a unique musical work based on the actions of a participant in the 
room, as well as an augmented Alto Saxophone which is able to manipulate the acoustic sound of the instrument 
through an attachable control interface. 

Through these endeavors, he hopes to combine the infinite sonic possibilities of electronic music and the visceral 
energy of live acoustic instruments. 


Miniature Movements for Flute and Piano - Houinan Astaneha 

Miniature Movements for Flute and Piano was composed in Fall 2017. It consists of six short movements for flute 
and piano. 


Houman Astaneha, born in 1987, is currently studying composition within the studio of Gary Kulesha at the 
University of Toronto. He is a second year DMA student. 





‘percussion music’ — Kevin Unruh 

In an effort to compose music of pure aestheticism, I quickly realized I was incapable of creating anything free 
from conceptual attachments. Taking this in full swing, I took a sample from an interview with John Cage in 
which he describes his love of pure, aesthetic sound - and by processing and distorting it, achieved the exact 
opposite of what he is describing. Perhaps sound that is free of musical implications is a conceptual goal in its 
own right. 

Kevin Unruh is a fourth-year undergraduate composition student currently studying with Gary Kulesha. 


Wanderers Nachtlied — Kai Leung 

Wanderers Nachtlied is a poem by J.W. von Goethe. The poem is about being peaceful and finding rest, which is 
a strong euphemism for death, using metaphors from nature. My setting uses a strong emphasis on extended 
tertian harmony and some split chords. The open voicings give it a very sentimental and sweet feeling, while 
the dissonances give a vaguely uneasy feeling that does not compromise the peaceful nature of the text. 


Wanderers Nachtlied 
Uber alien Gipfeln 
1st Ruh, 

In alien Wipfeln 
Spurest Du 
Kaum einen Hauch; 

Die Voglein schweigen im Walde. 
Warte nur! Balde 
Ruhest Du auch. 


Night Song of the Wanderer 
Over all the mountain tops 
Is peace, 

In all the tree-tops 
You feel 
Hardly a breath 

The little birds are hushed in the wood. 

Just wait! Soon 

You too shall be at peace. 


Kai Leung is a second year undergraduate student at the University of Toronto. He currently studies 
composition with Dr. Rapoport, and has studied in the past with Larysa Kuzmenko. 


Sicut lilium inter spinas — Adam Filaber 

This is a short motet influenced by late sixteenth-century polyphonic music, notably the works of Giovanni 
Pierluigi da Palestrina. The text is from the Song of Songs. 

Text and translation: 

Sicut lilium inter spinas, sic arnica mea interfilias Adae. 

As the lily among the thorns, so is my love among the daughters of Adam. 

Adam Filaber is in his fourth year as an undergraduate student in composition at the University of Toronto. He 
is studying composition with Gary Kulesha and is undergoing an independent study project concerning 
Renaissance polyphony with Sasha Rapoport. 





Shock-breakout - Liam Ritz 


The term shock-breakout refers to the astrophysical phenomena of a star exploding in space. Specifically, it 
refers to the flash of light omitted during this event. The concept of this piece arose around April 2017, as 
NASA’s Kepler Telescope had recently captured the event of “shock-breakout” for the first time. What 
fascinated me about this discovery was the idea that at any given time, the universe is spattered with these 
continuous flashes of light and energy. This is the overriding concept behind my composition, shock-breakout; 
a continuous field of varying flashes of light, all occurring simultaneously and at different points in space. Shock- 
Breakout was composed for the 2017 Orford Music Academy: Composition Workshop, facilitated by Ana 
Sokolovic, Jean Lesage, and Veronique Lacroix. 

Liam Ritz (b.1996) is a Toronto-based composer and violinist, originally from Hamilton, Ontario. Currently 
pursuing a Bachelors of Composition at the University of Toronto, Ritz has had works performed by a wide 
range of ensembles including the Hamilton Philharmonic Orchestra, SneakPeek Orchestra, and multiple soloists 
and chamber ensembles across Canada. In addition, Ritz has been a participant in the 2014 Canadian 
Contemporary Music Workshop, the 2016 Scotia Festival of Music: Young Artists Program, and the 2017 
Orford Music Academy. Ritz currently studies composition with Abigail Richardson-Schulte, and violin with 
Etsuko Kimura. 



